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and the darkness 
has never put it out. 
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A CPRTAIN ACCIDENT 








IPS COLD OUTSIDE BUT WE'LL HEA? TU 


DAMN. 
SWEEEET. 
WHERE DO 
YOU FIND 
THESE 
CHICKS? 


WE'RE 
GIVING AWAY 
TELEPHONE 
CARDS WITH 
THIS PINUP 
To100 
LUCKY. —~ 





MY NAME IS 
KURONO KEl. 
7, 


4 IMA 
5 FIRST-YEAR 
HIGH- 
SCHOOL 
STUDENT. 
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IS THIS 
WHERE 


I GET 
THE TRAIN 
FOR 


EXPLAIN. 
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YOU‘VE GOT 
TO LEARN TO 





BUT TO TELL 


THAN 
EVERYONE 
ELSE IN 
THE WORLD, 


THE TRUTH, 
I KNOW I MAY 
I’M BETTER LOOK 
. STUPID... 


HE'S A LOOK AT THAT 
REAL WINNER, i GEEZER. HE’S OLD, 
TOO. AH EVEN WORSE. BUT I BET HE’S 

I BET HER NEVER HAD A 
DEEP THOUGHT 
IN HIS LIFE. 


WELL, 
WHATEVER. BRAIN IS A 
CLEAN SLATE. 
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I BET 


HE 
DOESN’T 
REMEMBER 

ME. 












I HEARD 
HE REALLY 
LET HIMSELF 
GO AFTER 
SWITCHING 
SCHOOLS 
BACK IN 
ELEMENTARY. 








PLAYED WITH 
HIM MORE 
THAN ANy- 
ONE ELSE. 


WHAT 
THAT WAS 
MAN-- THAT? 


UH-OH. 
THAT'S NOT 
GOOD, 
HE MUST 
BE DRUNK. 





I’VE ONLY 

SEEN THAT 

IN MOVIES 
AND MANGA. 
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WHAT’S 








THE 
ANNOUNCEMENT 
HASN’T BEEN 
MADE. IF 
HE ACTS 
QUICKLY... 


DOING? 





WHAT'S 


PN AND WATCH 
















OH 
C’MON. 
THERE’S , 1 = nie 
sae WV Ay BREAK!! 
GONNA mn 

DO ITI! 


YOU’RE J 






































DON’T 
LOOK AT 


ME. YOU 
CAN ALL 
GO IF 





YOU LIKE. 








IS THAT 
| ALL you've 


¥ ATTENTION 
PLEASE. 
THE 
TRAIN IS 


WHITE TRACK 2. [iii 








eager” 





WHAT ARE 
» YOU DOING? 4 
WHY ARE WE he ; 
ies) 

ty 


ty 


RUNNING 
eS 4 


WE HAVE ; aan 
TO RUN ! | “THE TRAIN 
TO SOME- mn 7 WILL SLOW 
PLACE PAST es se) DOWN AS IT | 
J APPROACH- « 


WHERE IT 
STOPS. 


; COURSE. 
WE'RE I HADN'T 
SAVED! Re Sieur 
SAVED!! a @ OF THAT. 
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IDIOTS 
IT’S THE 
EXPRESS! 
IT 
DOESN’T 
STOP 
HERE! 
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I WAS 
GONNA GO 
HOME AND 
WATCH THE 

EATING 

CONTEST 
ON GURU 
GURU 99. 





UP UNTIL 
A FEW 
SECONDS 
AGO 
I COULON‘T 
LOOK AWAY 
FROM A 
BABE INA 

MAGAZINE. 





Mf, 





A HOLE! 
A HOLE! 
LOOK FOR 
A HOLE!! 
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..- REALLY 

SEE WE. | 
THEM 
GET 
HIT? 





VERGE OF 
DEATH 
ALSO? 






















BUT 
I WOULD I HAVE 
SAY WE'D NO IDEA 
PASSED WHAT 
THE POINT HAPPENED. 
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THIS 
Is 
HEAVEN. 



































Pes 
WAS 
CANC! 

intae ot 














JUST A 
MINUTE. 



























































NOW THAT 
I THINK 

ABOUT IT, 
THIS IS 


JUST A 
ROOM IN AN 
































WHAT 
THE HELL 
DOING? 





















































RE- 
SPONSE. ARE... 








I GUESS 
I HAVE 
MORE 

IMPORTANT 
THINGS 

TO WORRY 

ABOUT 
RIGHT NOW. 




















WHAT TIME 
iS IT? 
GURU 















































LISTEN 
UP, 
EVERYONE. 














TAKE 
INTRODUCE 
‘ou TURNG: 


SELVES. 





























I’M NERIMA 
A EAST 
TEACH- ELEMEN- 











JUST TO 
LET YOU 
KNOW, 
I DON’T 
THINK I’M 
DEAD. 








THAT'S 
RIGHT. 
IT’S ALL 
HIS 
FAULT. 




















BECAUSE 
HE 


DRAGGED 
=e 
IT. 























I 
THOUGHT 1, 
DIDN‘T ae 
THINK... HAPPY To 
\ HELP. 





























DID YOU 
ACTUALLY 


AREN’T 


OH YEAH. HUH? 
i: HE’S A DON’T 
POLITICIAN OR I KNOW 
SOMETHING. THIS 
I’VE SEEN Guy? 
HIS FACE ON 
POSTERS. 








GO ON 
TO THE 


NEXT 
PERSON. 



































DO YOUR 
INTRODUCTION, 
ASSHOLE! 
YOULL MAKE 
ME LOOK 
STUPID FOR 
GOING ALONG 
WITH IT! 





ANYONE 
GOT A 
CIGARETTE? 











YOU'RE } 
FREAK- |, 
IN’ ME 





NEXT, 
PLEASE? 










































































































I 
WOULON‘T 
TALK. 


WE LESS 
LOOKED ONCE. 
UP TO 

YOU. 



























SHARPER. YOU 
USED 
TO BEA 
LOT MORE 
AGGRESSIVE. 






WHEN 
IS HE 
TALKING 





THIS IS 
EMBAR- 
RASSING! 
I SHOULD 
STOP HIM! 
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EET] 
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OF 
THOSE \CHASED... 























I 
REMEMBER 
THINKING... 

















TOA 
“ HOOL 


DEAD- 6 
ENDERS. SENT... 








YOU CAN'T - GIMME A 


BLAME THIS | BREAK. 
ON ME. n IS THIS 
YOU DID otis HOW YOU 

IT ALL ON ee TURNED 

YOUR OWN. th OUT? 


LI beige 
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wTHERE 
SOME- ISA pct 
WHERE CAM- rl 
IN ERA... 
HERE. a 















































THERE 


YOU 








must FIND MEAN 
BE ONE calieas DEMPA 
SOME- ! \ SHONEN? 








WHERE 
il 






































AH! 
HERE’S 
ANOTHER 
ARRIVAL! 


























THAT’S THE 
GROSSEST 
THING 
I’VE EVER 


























0003 
THE yAKED SUICIDE GIRL 











































HEY// 
WHAT DO 
YOU THINK 
YOU’RE 
DOING?! 
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THERE’S 
BLOOD 
ON HER 
WRIST. 





IN THE ROOM... 
TUB. 





THERE’S 
























































WHAT'S 

WRONG © 
WITH 
HER? 





























DISTURB 
YOU? 
WHAT’RE 
YOU 
GOING 
TO DO? 








OF US 
COULD TAKE 
HIM ON. 
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WAIT... 


S 
(LE 





: : 
UH... 
I WOULDN’T 
DO THAT 
IFLWERE =e 
YOU. 


GODDAM 
KID! 
























LET GO OF 
ME!! ASSHOLE!! 
I’LL KILL YOU! 











IT’s - A - NEW - MORN - ING 
A- MORN - ING OF - HOPE, 

















WHAT IS 
BE THIS? 
KIDDING WHAT’S 
\ ME. IT 
SAYING? 























THERE’S 
SOME- 


ALL OF YOUR | THING 
OLD LIVE@ AWE “ae 


TO Wee YOUR 
NEW LIVEe. 


THAT’é THE WAY 
THE COOKIE CAUMBLEe. 





IF 


YOU 
TOOK IT 
SERIOUS - 
LY... 


THE R’S 

AND S'S . 
Re” WHAT'S 

WRITTEN TRYING 


BACK- 5 
BACK TO SAY? 





























































YOu 
MYSELF. 








THIS DOG 
MUST HAVE 
BEEN OWNED 
BY A SINGLE 
WOMAN OR 
SOMETHING. 
HA-HA/ 








y WHAT'S 
WITH HIM? 


I. 
| WILL DD FINE. 
THANK YOU!" 














BUT THEN 
IF YOU 
ASKED 
ME TO 

EXPLAIN IT, 

I COULON’T. 














DEMPA 
SHONEN? 
HYPNOSIS? 
I’M NOT 
BUYING 
EITHER 
OF THOSE. 


























CoOCOOL! 









































THE Boy * 
IN THE BOX. ¥ 
















































































0005 


iLLUSION 
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EVERYONE 
ELSE 


DISAP- 
PEARED. 

























































































WHY ~ 
WERE WHAT'S peeu, ; 


HOW 
EMBAR- 
RASSING. 





.--WHY 
DON’T 





YOU'VE 
GOTTA 
BE 
kKID- 


IT WAS 
ORIGINALLY DUCED 
THOUGHT TOGETHER 
UP BYA WITH AN 
STUDENT AMERICAN 
CABLE NET- 
. WORK. 


WITH A 
TOUCH OF 
FLAMING 
CHALLENG- 


























AND 
WE'VE 
BEEN SENT ..DISGUIS- 
TO FINISH 
OFF THE a 
ee : ESTES, FUGITIVE 
SENT? ALIENS 
gEtoG. AMONGST 
NIZED. 2 





...DID ANYBODY 
COME UP AND 
TALK TO YOU? 

DO YOU REMEMBER 
ANYTHING 
LIKE THAT? 


BEFORE 
COMING 
TO THE 

ROOM... 


YOU 
WERE ALL 
SCOUTED 

OFF THE 
STREET. 





WHERE 
WE’LL 


IF YOU’RE 
HYPNOTIZED, 
IT’S EASY TO 

MAKE YOU 

THINK 

ILLUSIONS 
































































































































0006 
ENCOUNTER WITH HE ONION ALIEN 














THAT WAS 
STUPID OF 
ME. a 
iO 
FOR SOME- ppatoieeS 


THING. LIKE THIS. 


I’D HATE 
TO GO 


HOME AND 
LEAVE HER 
BEHIND. 
MAYBE 
I’LL STAY. 


ICHINO- 


























IM 
GONNA 
JOIN THE 
OTHERS. 


THERE’S 
JUST 
SOME- 
THING NOT 
RIGHT 
ABOUT 


BELIEVE » vv LOOK 


AT THAT. 
Hs THEY’RE 
(Bou) ALREADY 
“ne? . PAIRING 














WHAT DO 
WE HAVE 


TO DO 
TO FINISH IT, 
HEN? 











TOO, 
BLONDIE. 








STOP 
STALLING. 


WHAT'RE 
\) YA DOIN’ 
[p POINTING 
i) THAT 





Eww! 
WHAT IS 
THIS 
SHIT?! 


THAT’S 
ENOUGH! 
STOP THE 
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we | 
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} rr® 
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WHAT 

JUST 

HAP- 
PENED? 





HAH! HAH! 
HFF/ 





TLL 

WALK 
TO THE FINE, 
STATION. THEN. 


Rial a i 
pias at ee 


oe... 
= 
Saad 
— 
fod 
seal 
b anced 
7 
Dood 
bcoaal 
5 pol 
=F. 
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SUPPOSED 
TO DIE OF 
CANCER. 
NOBODY 
WILL 











WHAT’S 
NOISE? 








Ny 





















































KEI! SEE 
THAT SHE GETS 
HOME SAFELY! 





THERE. 
GOTCHA! 
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THAT 


HA HA HA/ NOISE? 
SOMETHING 


THIS FUNNY 
BUSINESS. 




















0008 
SLAUG ATER 











IN 
ANOTHER 
SECOND... THERE’S 


A 
TIME 


HE’S 
GONNA 
BLOW DELAY. 


PSSH. 
ASSHOLE. 


WELL, IF 
YOU THINK 
HE’LL ABOUT IT... 


DEFIN- IF THE 
TELY SAME THING 


is: ¥e. 


oe Z 
































wHAT HAH! | [ost re" 

va BOW yan HAH! OAT 
Dip DID 
peo ; - A NI YOU-- 
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HE YEAH. 
WASN’T  THAT’S 


I SAW 
HIS 
SKELETON 
WITH 





0009 
EICHMANNT,ST 














YOU 
HAVE TO 
ADMIT, 
IT’S VERY 
REALISTIC. 


YOU STILL 
CONVINCED 





I 
WASN’T 
ABLE / 
BLE SHIT: 


HELP : WELP 
isha } : HIM! 


I 
COULDN‘T 





RIGHT? 


WHO 
CARES? 
IT 
DOESN’T 
MATTER! 











THIS 
IS AN 
EICHMANN 
TEST! YEAH, 
THAT’S IT! 
AN 

EICHMANN 
TEST! 











IS TV... 
REMEMBER, 


AREN’/T 
WE 
DONE 
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ASSHOLE. 
WHAT 


ARE YOU 
DOING? 
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THEY’RE 
NOT HOME. 
I WONDER 
WHAT HAP- 

PENED... 





YOU 
KNOW 
THE SUR- 
PRISE } 
ENDING? =~ 





TALKIN’ \ See 
AN 


BULLSHIT, 
YOU 


STOP 


HH 





ARE 
YOU THE 
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WHO’S 


THIS? 
THE ONION 
THING’S 
OLD MAN? 











WHADDAYA 
STARING 
AT, YOU ¢ 
BASTARD , 
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a THERE'S 








so 
SCARED. 


BUT IS THIS 
REALLY 
THE RIGHT 
TIME TO 
TRY TO 
IMPRESS 
HER? 
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HEAD‘S 
LIKE A 
BRICK! 











I WAS 
WRONG! 

IWAS | 
WRONG! 














YOU’VE GOT 
A LOT OF 
NERVE 
SHOOTING 
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THE MAKING OF 


GANTZ 


First, Hiroya Oku drew out a rough 
storyboard called a “name.” 


Then the talented staff created 3-D 
images on the computer based on 
this storyboard. 


These would form the studies that 
Hiroya Oku would use to trace his 
drawings. 


The computers used were Macs. Software 
was Shade, Photoshop, llustrator, Poser, 
and others 









































































































































These are drawings of the characters. 
Once they were done by pen, they 
were scanned into a computer. 


At this point my biggest worry was 
that the lines would come out thicker 
than | drew them, and we'd lose the 
differences between heavier and 
lighter lines. 


The background, which was drawn 
in 3-D, was simplified into lines. It 
looks so good you'd think an amaz- 
ingly talented assistant drew them. 


For those who know computers: 
This is Photoshop action data created 
by my assistant Umeya. 


Of course, since they’re drawn on a 
computer, they lack that warmth you 
get from something done by hand. 





The characters and backgrounds 
were merged and color was added. 


It still looks somewhat like a regular 
manga, doesn’t it? 


Further research into these tech- 
niques is still necessary. 


Using computers, we should be able 
to do even cooler things. 


After adding lines and other text 
also using computers, the work was 


almost complete. It was printed, and 
Hiroya Oku added finishing touches. 


* Assistants 
Computer team: 
Ishigami, Umeya, Sekino 


Characters: 
Hiraoka 


Thank you very much, everyone. 


Hiroya Oku 
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Two volumes 
Red (Aka) and Black (Kuro) collections of 
short stories “Complete Editions.” 


Red (Aka) 

“Likes (Ko)” featured the first complete print 
ings of scenes that were cut or censored dur- 
ing its magazine serialization. “Dislikes (Ken)” 
is the starting point of the “Hen” series about 
Suzuki and Sato. This complete edition of 
short stories also includes “String (Ifo),” the 
author’s first fantasy love story, and other non- 
scifi stories. 


Black (Kuro) 

This book contains the first full printing of the 
legendary ending of his debut work “Hen,” 
which had been cut when serialized in YJ and 
Comics. The shocking “Observation Diary 
(Kansatsu Nikki),” which ran in Comics is also 
featured. This complete edition includes sev- 
eral sci-fi short stories that delve into the dark- 
ness of everyday life, including the author's 
first full-length, long-form story, Black (Kuro). 





1989-1997 





1999-2000 


01-ZERO ONE- 
Three volumes 


The year is 2028. The virtual fighting game 
MBZ is a hit at arcades, which have grown 
to mammoth sizes and feature the most ad- 
vanced technologies available. Born into a 
poor household and unable to advance in 
school, Isurugi Nero comes across MBZ while 
wandering the streets alone. Awakened to the 
world of virtual fighting, Nero begins to show 
some talent. His eye on the huge sum of prize 
money offered, he joins a team to train for an 
MBZ tournament. Then, on the day of the tour- 
nament, he comes face to face with his rival, 
Yagami. Hiroya Okvu’s first work in two years 
was the comic world’s first fully 3-D feature. 





Hen (new edition): 
All about Suzuki and Sato 


Four volumes 


While visiting a fortune teller, Suzuki is told 
“you will meet someone who will completely 
change your life.” Though handsome and 
cool, and surely able to attract any woman, 
this fateful companion for Suzuki turns out to 
be the effeminate Sato! Suzuki does his best to 
inure himself to Sato, even changing schools, 
but Sato only gives him the cold shoulder. And 
then he finds himself matched against a formi- 
dable opponent in Saeki, and the two open 
an unprecedented full-out war for Sato’s affec- 
tion. As a solution, Sato proposes a manga 
competition. This unique romance comedy 
features a parade of interesting characters 
including Hayae Sai (Suzuki's sister), whose 
chest is as large as her IQ; Nishijo Hiromi, a 
beautiful hermaphrodite; and Oku, a closeted 
homosexual. Presented in four newly refur- 
bished volumes. 
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THIS IS THE BACK OF THE BOOK! 


This manga collection is translated into English but oriented in righttoleft reading format at the 

creator's request, maintaining the artwork’s visual orientation as originally published in Japan. If 

you've never read manga in this way before, take a look at the diagram below to give yourself 

an idea of how to go about it. Basically, you'll be starting in the upper right corner and will read 

each balloon and panel moving right to left. It may take some getting used to, but you should get 
the hang of it very quickly. Have fun! 


> 


@ 


\ 


‘\ 


é 





Before the world 
was created, 

the Word already existed. 
The Word was 
the source of life, 
and this life brought light i: 
to mankind. ‘ 
The light shines 

in the darkness, 
and the darkness 
has never put it out 




























GANTZ/1 


The last thing Kei and Masaru remember was 
being struck dead by a subway train while sav- 
ing the life of a drunken bum. What a waste! 
And yet somehow they're still . . . alive? Or 
semi-alive? Maybe it’s reanimated . . . by some 
kind of alien orb with a nasty message . . . 
“Your lives are over. What you do with your new 
lives is up to me!” And what this orb called Gantz 
intends to do with their lives is make them play 
games of death, hunting all kinds of odd aliens, 
along with a bunch of other ordinary citizens 
who've recently met a tragic semi-end. 


This dark and action-packed manga deals 
with the moral conflicts of violence, with 
teenage sexual confusion and angst, 
and with our fascination with sci- 
fi and death matches, and it’s 
unrelenting. 


MANGA/SCIFI/ACTION 
ISBN 978-1-59307-949-9 


| ln) Hi 


9"781593"079499 ll | 
$12.95 US 


FOR READERS 18+ 
A darkhorse.com 
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